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congresses [...] where he,[Jon Fosse] defended linguistic diversity
in Nynorsk: << We will both begin* and begin>r"s (55),

From 1993 to 1996, fon Fosse together with fan Kjerstad
published a literary journal called Bok,aword between bok (book)
and bgker [books). From the newspaper Dag og tid (no. 47 ,2003)
we learn that in the first issue of this journal Jon Fosse wrote:

Good literature is neither one's private language nor the common
language of many, two languages that often confusingly resemble each

other, however, literature exists somewhere in-between singular and
plural, a place that does not exist, yet in away exists. What place is this?
It is at any rate literature's place. And maybe this place between singular
and plural is also the place where you can best search for the deepest
insight of what one calls the big questions of life.to [Seiness, "]on, fan og
Bok" BJ

Therefore, it is not only that Fosse enriches Nynorsk
literature and creates educational resources, but he also proposes
a way of thinking and approaching the linguistic situation in
Norway. Moreover, Nynorsk culture is privileged to have Fosse as

the most famous Norwegian author in Europe and overseas. Hence,
he does not only honour his linguistic and cultural roots, but his
country as well. However, the language in his literary works is
something else because he created a new language through his
dramatic world, new for New Norwegian as well, for he was able to
communicate to a variety of communities, cultures and languages
all over the world. The'human being depicted in his texts is faced
with big questions and each figure is unique in its experience, but
at the same time they relate to each other's experience. He is

9 "Avisa skreiv om nynorsksaka, om dialektar, dialektaksjonar, nynorske
laremiddel, milsigrar og referat fri landsmote [...] der forsvarar han eit sprikleg
mangfald i nynorsken: << Vi vil bide byrje og begynne.>>" [my translationJ
xthe first "begin" is the form in Nynorsk and the second in Bokmil.
10 "Den gode litteraturen er verken den eines private sprik eller dei mange felles

spr5h to sprik som ofte til forveksling liknar kvarandre, Iitteraturen finst derimot ein
stad immelom eintal og fleirtal, ein stad som ikkje finst, men som likevel pii ein mflte
flnst, Kva stad er dette? Det er i alle h/ve litteraturens stad. Og kanskje er staden
mellom eintalog felirtal ogsi staden der ein best kan sokje etter dei djupaste
innsiktene i det ein kallar for livsens store sp@rsmil?" fmy translation)

considered to be the netr I'rs
century Beckett" [qtd, in Su

Jon Fosse is a very private
biography of the author, the
to be more sociable than he

be left alone and he does nc'
he says: "l want to live in pe:

He debuted with a r:
teenage depression and sut

children's books, short stor.
dramatist in 1993 and his :
skal vi skiljast (And We'll tr'e .

2005), in1994,and in 1995
(Nokon kjem til d komme,
staged, [although this pla"
1.993, it was previouslv u:
number of plays since then .

(more precisely the abilir'' r

feeling, even in silence) rs a:'

to be married. The pla1,5 ,' -

plot and the limitations of la
manage to express what th=
explored in The lfarne [.\;
English in 2002), in whicr
highlights again their diftlc;

ln 1.997, Fosse p-:
translated into English in l
translated into English ir: -

into English in 2005), in r', i:.
present or absent, can har'=

The same issues ::
children are explored in '

1.998; translated into Engi.-.

is also trying to become =

communicate and the mc::
ln A Summer's Day [Ern -.c -

11 "Eg vil vera i fred." (my trar.. ,



(uogelsuerl durJ ,,'parg r etea 1m 39,, ,,

qsrlSug olur palelsuBrl '9661 qnp stoututos utfl) foq s,nuttun.S y ul
'uelu Jaqloup JoJ saleal dqeq aqr Jo Jaqlou aql pue eleorunuruoJ
01 aJnlreJ E osle sr eJaql pue JalrJlt e euooaq ot Surd+ osle sr

dqeq ego raqleJ aqt qrrq^ ul'(ZOOZ ur qsrlSug olur palelsue.rl 19661
ut to1uos au$ 6u[s DitDN) s0uos1t101111 ur pa.roldxa are uerplrqJ
Suurlozrur slJruuof, pue salSuerJl alol Jo sanssr atues aql

'a8eu;eur e uo eAEq uel 'luasqe ro luasard
'uarplqc lBql pBdurl aql saroldxe aq qllqm ul '[s002 ur qsrlSug olur
patelsuer] 'uauog) uos arll pue '(VO1Z ur qsrlSug olur pelelsuerl
'utnq 0o nXy) pllttJ puD raqiow '(Z0OZ ur qsrlSug olur patElsuErl
'putog) pllq7 aLtJ 'sde1d aerq] saqsrlqnd assoC 'L661 ul

' uorleJ runtutu oJ ur sa qlnlr.JJrp ;raql ure8e slqBIqBIq
tl pue 'pllqJ e Surpadxa eJe aldnoc E r{Jrq^ ul '(ZOOZ ur qsrlSug
olul patelsueJl '966I ur ueurr^ puwo71) awDN aqJ q pe;o1dxa
arE suelqo;d aures aqJ '[>lulq] ro IaaJ daql teqln ssa;dxa ot a8eueur
d1a"re; sa;n8g /s;apereql aql) a8en8uelgo suoqetrrurl aql pue 1o1d
uo srseqduraJo {rEI e dq pazuapereqt are sdeld aql'perrrpu aq 01

saldnoc JoJ sl ll llnlrJJrp lt oq 'a'r 'enssr ue sr [acualrs ur uala '8ur1aa;
E Jo eapr uE puEtsrapun pue ]rusuerl ol dlllqe aqt dlasrla;d a.rou)
uorJef,runuuoc sdeld slqJo lsoru ur pue'uaql acurs sdeldJo Jaqrunu
a3,re1 e paqsrlqnd seq aH '[pasrlqndun dlsnonard sem 11.'t66I
-266T punore atuqatuos uatlrr^ searr deld slqr q8noqlle) 'pa8els
seur (7997 ur qsrlSug olur palelsuetl 'au)uto4 p lli tuaf4 uo4o71)
awo) o1 6u1og q auoawos deld lstr; slq '966I ur pue 'h66T ul '(S002
ur qsrlSug olur palelsuetl'paltod ag rauaN ILaAA puv) 1so[tr4s rn 1o4s
1tp1o 0g sE^ paqsrlqnd aq o1 deld tsrrJ srr.I pue t66I ur tsqeruerp
E auelaq essog 'eJleaql pue slelou 'sorJols Uor{s 's4ooq s,uaJplrqJ
'sdessa 'sruaod paqsrlqnd osle aH 'aprirns pue uorssa;dap a8euaal
]noqe d.rots e '(tgOtJ JIDAS lpnog'latou E qll^ petnqap aH
(71pto{ spng pd po4 'assol uo[) ,r,,'a)eed ur atrl ol luem 1,, :sdes aq
sV'aJII puos;ad srq tnoqe 3uq1e1a{rl tou saop aq pue auolE Ual eq
ol se{rl aq'dqs sr aH'ueaq a^eq plno^ aq ueqt elqErlos aroru aq ol
rurq parJoJ JatrJ^^ e aruef,aq eqleql1cEJ aqt'roqlne aqtJo dqde.rSorq
s,ssaulas arlrJal o1 Surp;oooe 'uos;ad alezrud d;azr e sr assog uo{
'a8qsa;d tea;3 slq Jo alrds u1 '[49 apung ur "prb) ,,I]a{f,ag d;ntuac
5[f, or{1, lurq palle3 apuow a7 sE Jo'uesql A eu aq] aq ol paJaprsuo3

gZ nruveor3-Svrsvg vfttvNVNV

[uouelsue-qdur) 2
alsedn[p rap Ja]la ahps ;a- -=
uapels ra a[>1sue4 39 pni .-.---

'lBtu{o8 ur:.. -: -_

[uor1e1suer1 ,(ruJ <<:-- _'.
3a14g.rds tla ueq JEJE.\SrL - ,::
a4sroudu'reuols>1e11ai:.: -.:- -

sl aH 'acueuadxa s.l;-.-' -

1nq 'aouarladxa slr ur ::: -
parEJ sr stxot slq ul pi_:'::
sa8en8uel pue saJn-tln-- .:
ol alqB sE^A aq JoJ 'ua \'. s: _

srq q8no.rqt a8en8ue' .,.:-
sr s>lJol d.re;a1r1 srq ; ;-;=
slq ]nq 'sJoo-r lEJnllnr : -: -

'ef,uaH'seasJano puB ;: : -- :
se assoC aleq ot pa8al: '. ;:
ur uorlenlrs crlsrnEu!: = - _

sasodord osle eq tnq's::--
>1s.roudp saqJrJua asscj -

3o uef'uo[,, 'ssaura5J '?. .
lsadaap aql JoJ qJJEes ts:J -:
;eln8urs uaem1aq a:e1d s:-.- = -
ZSIqI sl aceld 1eq6 'slsrr: ..: ..

pue ;eln8urs uaam1aq-u. :^:_
qlee alquasa: dlSursnjr-.-r --_
uo[utuoJ aq] Jou a8er: * '_ ' =

:aloJm assoC uof 1eu_: 
_

ISOOZ 'Ll'ou) ptl 0o 6a5 -: -

[looq) 4oq ueelvrTaq prc..,., :
pelsrefy uef qllrrn .raqtaE::

'[gg) 0,,..u13::.
dlrs.ralrp crlsrn8url papu:-::

lE-L:l --



26 JON FOSSE AND THE NEW THEATRE

in 2004), again we encounter the failure of a man and a woman to
communicate effectively and we travel on two temporal levels, as it
is filtered through the memories of the woman after she has grown
old. Dream of Autumn (Draum om hausten L999, translated into
English in 2004) again juxtaposes the past and the present, neither
of which is stable in the memory and experience of the figures.

The following plays Visit (Besok 2000, translated into
English in 2005), Winter (Vinter 2000, translated into English in
2004), and Afternoon (Ettermiddag 2000, translated into English in
2004) continue a long line of themes like jealousy, the uncanny,
isolation, and failure of communication. In the play Beautiful
(Vakkert,2001),the context is a bit different, as a love triangle from
the past reemerges,

Loneliness and suffering are the themes of his next plays
D e ath V ari ati o ns (D o d sv ari asj o na r, 20 02, translate d- into English in
2004),where the daughter, in a family of three: father, mother, and
daughter, regards death as a good friend, but hesitates when the
time comes to commit suicide. The Girl on the Sofa (Jenta i sofaen,

2003, translated into English in 2002) puts a woman alongside her
juvenile self and explores her struggle to heal the wounds she bears
from her teens. He has also written different types of play+ such as

Lilla (2004J that deals with teen sexuality and power and the play
Suzannah (2004, translated into English in 20Lt), which is a

dramatic presentation of Ibsen's wife, Suzannah Thoresen [Seiness,
Jon Fosse. Poet pd Guds jord 202).

ln 2007 fon Fosse published two plays that explore death
differently than in his previous dramas.ln Skuggar (Shadows, the
play has not been translated yet), six shadows gradually become
aware of the presence of each other, while they try to understand
where they are and what they are doing'there'. Rambuku presents
a couple at the border between life and death and their choice to
adventure into the unknown, a land called Rambuku. Fosse's last
play, Hav (Sea, translated into English in 20t4) was written a few
years bach but he only decided to share it in 20L4. )ust after the
book came out, the author announced that this would be the last
dramatic text he would write, because the idea of writing another
play does not give him pleasure [Dickson "fon Fosse: 'The idea of
writing another play doesn't give me pleasure"'J. .
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the Grotten (Staude and Skille "Jon Fosse flytter inn i <Grotten>>"),

the Norwegian state's honorary residence, as a permanent
residence. The reason why this is an honour is because it is an act
of appreciation for contributors to Norwegian arts and culture,
bestowed by the King of Norway.

|on Fosse's drama has been described as minimalistic,
because he uses few figures, very few words and short sentences,
lots of pauses and repetitions, but I would rather not yet classifii his
theatre. Leif Zern in his The Luminous Darkness used the terms
"language economy", which I find more appropriate for Fosse's

drama. Also Leif Zern elaborates this problem of fitting Ion Fosse in
a typology by calling him a minimalist, which he finds faulty:

Fosse's minimalism is not a matter of style. The fact that so many persist
in seeing it as such says more about our confusion when it comes to
interpreting his plays than about the actual happenings on stage. I like to
think that his light shines into the darkness: into our lack of certainty and
orientation, not unlike the sentiments expressed by his characters. [52)

The nameless characters represent a distinguishing feature
of his dramas. The atmosphere in the plays is most often expressed
by the key elements: the sea or the wind or both, an atmosphere
which emphasizes a certain state: "the fragile balance between
emptiness and meaning" (Zern B), a discomfort. The people Fosse
is interested in are the weak, while his target is not a particular
weak person, but the weakness of the human being in general,
which makes them more figures than characters. In spite of this, the
playwright builds a 'community' for his figures, where they meet
and share their experiences, thus they realise that they are never
alone and their loneliness is essentially populated. Most often,
there is always someone else there too and his figures search for
this other one. The act of listening is fundamental in the dynamic of
the relationships in his plays, and furthermore silence is another
strong form of expression for his figures. His dialogue is like a

musical score in which he seeks a balance between sound, silence
and repetition. Suggestion and ambiguity characterize his work.
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amount of matter, which occupies space and possesses mass) and
as waves. This is shown by the phenomenon of interference
between entities normally understood to be particles, and it
expresses the duality of the world.ls This brings me to the
uncertainty connected to the very state of a particle, when it
behaves as a particle and when as a wave. There is also no time or
space symmetry (in classical understanding, meaning a

uniformity of time and space) and we are part of the existence/
universe as the universe/ existence is part of us. Past present and
future have forsaken our naive perceptions. Time is now regarded
as a fourth dimension, along with the three dimensions of space. It is
interesting to note that this subject the reality of existence, has been
occupying philosophers'time since forever; from Pindar, Euripides,
Sophocles, Berkeley to great philosophers like Heidegger, Kant,
Nietzsche, and not least authors like Proust, Virginia Woolf, Beckett
and Jon Fosse, just the same as it has scientists. The quest for an
answer to the question mark around this phenomenon of existence
has not stopped either in the scientific domain, through equations
and experiments, nor in the artistic domain through language and
ideas that are supposed to reflect or recreate experiences, Thus, as

far apart as the two domains may seem, there is a common ground
and complementarity, even though unplanned, where the same

reality [what is out there) is described, although arguably these
might be considered different realities described with roughly the
same set of words.

15 Another explanation regarding the duality of the world was given by Erwin
Schrcidinger in his famous paradox of Schrodinger's cat: "Schrridinger suggested
that we should imagine a box that contains a radioactive source, a detector that
records the presence ofradioactive particles [a Geiger counter, perhapsJ, a glass

bottle containing a poison such as cyanide, and a live cat. The apparatus in the
box is arranged so that the detector is switched on for just Iong enough so that
there is a fifry-fifty chance that one of the atoms in the radioactive material will
decay and that the detector will record a particle. Ifthe detector does record such
an event, then the glass container is crushed and the cat dies; ifnot, the cat lives".
But until we open the chamber and look in it to see what happened, the cat and
all are in a superposition states, or another way of saying i! the cat is both dead
and alive. The very act of observation is what collapses the superposition into
one of the states. See fohn Gribbin. In Search of Schrodinger's Cat. Quantum
Physics and Reality. Black Swan, 1995,p.203.
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